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constamment peur d'égarerle bla-bla dumonde, gu'on a rangé dans
sondisque dur. C'est pouréchappera cette frénésie quejene prends
pas irop d'images.

0.5. Ce qui me plait beaucoup, c'est que, pendant le spectecle,
Charlotte et Tilda porteront des blouses aveg écrit en petit au dos :
«Interditde photographier. » Etre éphémére.

ELLE. Charlotte, regardez-vous les photos qui circulent sur
Internet ?
C.R.Jamais | Ni méme ce qu'on dit de moi. C'est le meilleur moyen
"&tre tranquille. Quand on commence, c’estune machine & broyer.
Can'aide enrien.
O.S. Le tifre « Sur-exposition » est aussi une réflexion surla place de
la photographie, I'envahissement, I'exposition continuelle de soi.
Peut-étre qu'a présent faire de lo photographie, c'estne plus en faire.
Faire de la mode, c'estne pas en faire. C'est étre un pas en retrait...
C.R. Qu'est-ce qui prendrait la place de la photo, alors ?
0.S. Le silence ou le temps. [l y a une telle profusion dans fous les
domaines que je regrette toujours que créer ne soit pas soustraire,
Quand je vois une éniéme collection de mode, je me demande &
quoielle sert. Un créateur quiferait un défilé ot if ne montrerait quune
seule robe, pendant une demi-heure, je frouverais cela fabuleux |

ELLE. Olivier, les titres des photos de la performance sont indi-
qués dans le programme. Si bien que les spectateurs pourront les
retrouver et les regarder sur Internet...

O.S. Et gratuitement. Mais ce sera inutile. Car sila performance est
réussie, le publicimaginera les avoirvraimentvues |
CR.llyadoncundéfi| Olivier place labarre trés haut. B

« SUR-EXPOSITION », du 27 septembre au 2 octobre, musée d’Art moderne
de la ville de Paris, Paris-16°.

~LE ZOOM DE

TILDA SWINTON

Lactrice écossaise, troisieme larron de la performance « Sur-
exposition », absente lors de I'entretien pour cause de tournage,
nous parle de son rapport & la photo.

« Avec Olivier, notre
complicité esttelle que c'est
difficile de croire que nous ne

nous connaissions pas enfants.

Charlotte et moi venons tout
juste de nous rencontrer,

mais c'est comme si je la
fréquentais depuis toujours.
Les pholos nourrissent mon
travail et mes pensées.

Pour moi, “Homo sapiens’,
homme sage, n'est pas le nom
juste pour notre espéce, nous
sommes plutét des “Pan
narrans’, des chimpanzés qui
racontent des histoires : des
créatures qui enregistrent sans
fin leurs expériences. Un ami
voyageur maraconté que le
point commun enire tous les
gens qu'il a rencontrés autour
dumonde, c'estleur bras
brandissantun Smartphone

pour une photo. Tout cela
dislogue notre vie aurisque
de nous faire manquer des
choses essentielles.J'avoue
que moi aussi je prends
beaucoup de photos ! De mes
enfants, de nos chiens, des
arbres et du ciel. Mais je ne les
partage pas. Elles restent des
Iraces, inscrites pour des
raisons personnelles.
Chezmoi, il y a des portraits
etdes photos de moi. Ceux
qu'ont peints mon amoureux
ou le pere de mes enfants.
Celles qu'ont prises mes amis
Katerina Jebb, Gregory
Crewdson, Craig McDean,
Jean-Baptiste Mondino...

Ils me rappellent des moments
heureux que nous avons
partagés. Ce sontdes
talismans d'amour. »



PHOTO

Femmes focales.

par CLEMENT GHYS

A partir de mardi 27, et
jusgu’a dimanche prochain, on
n'ira pas au Musée d'art
moderne de la Ville de Paris
pour admirer des photogra-
phies, mais pour les réver, les
imaginer, voire les fantasmer. ||
suffit de prononcer les noms
cle Brassai, Richard Avedon ou
Irving Penn pour que quelque
chose surgisse en nous : des
images, un grain, une esthé-
tigue, un sens du noir et
blanc, certaines couleurs, une
emotion, méme si on ne voit
rien de tout cela. Voila le pos-
tulat, emballant, de la perfor-
mance Sur-exposition, concue
par Olivier Saillard, Charlotte
Rampling et Tilda Swinton,
dans le cadre du Festival
d'automne. Le premier, direc-
teur du Musée de la mode

de la Ville de Paris et orches-
trateur d'événements liés a
I'histoire du vétement, a invité
les deux actrices a réaliser
ensemble ce spectacle. Les
comediennes seront sur scéne
et porteront des cadres de
bois enfermant du papier noir,
coupé aux dimensions d'une
image tiree des collections

de la Maison européenne de
la photographie. Aux deux
femmes, transformeées en
cimaises, de les evoquer & leur
maniéere. Evidemment, Saillard
ne les a pas choisies au
hasard, Rampling et Swinton
étant chacune « des incarna-

Le Magazine du Monde — Samedi 24 septembre 2016

tions d’un territoire de la pho-
tographie, dit-il. Nous avons
voulu réfléchir a ce quétait la
photographie aujourdhui. A la
fois omniprésente et inacces-
sible. Tapez "Marilyn Monroe
par Richard Avedon” sur
Google Images, vous verrez des
dizaines de clichés. Mais ces
meémes cliches, on ne peut pas
les utiliser, pour des questions
de droits, encore moins les
toucher. La photographie est
dans un dréle de moment :
tout le monde en fait, mais
cela ne donne pas grand-
chose d'intéressant ». D'ou
cette performance qui devrait
prendre |la forme d'un ballet
d’images-fantdémes. Moins
axée sur la mode que les
spectacles passés d'Olivier
Saillard, Sur-exposition a
quelque chose d'une déclara-
tion d'intention qui poserait
une foule de questions. Dont
celle-ci : un monde sans
photo serait-il possible?
Olivier Saillard : « Ce serait
triste. » Surtout sans ces
ceuvres-la. @

SUR-EXPOSITION, UNE PERFORMANCE
CONGCUE PAR OLIVIER SAILLARD,
CHARLOTTE RAMPLING ET TILDA SWINTON.
DU 27 SEPTEMBRE AU 2 OCTOBRE.
MUSEE D'’ART MODERNE
DE LA VILLE DE PARIS, 11, AVENUE
DU PRESIDENT-WILSON, PARIS 16
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Les images fantomes de Charlotte
Rampling et Tilda Swinton
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September 16, 2016—Paris and New York

“We're reinventing

the ways of looking

at art with ourselves.
We're sort of joining it.”

Charlotte—Yes, exactly. It’s really cleaning the eye out, or
trying to clean the vision out, trying to imagine if a lot of those
photographs could actually disappear through sheer overexpo-
sure. It’s quite startling. We'll need to find other ways of seeing
things before we're blinded by images.

Anthony—Can you tell me how you prepared to embody
these images?

Charlotte—Not really, no, because it is a very instinctual
process. We're not doing anything in a formally rehearsed way.
The actual procedure of the show will be formally contained, but
within that containment, what we’ll do with the images will be
very...Neither of us actually want to know too much about it or
what we’re going to do. We'll be invoking what the photographs
say without people actually seeing them. It is very much a play
with what you think you’re seeing, what you’re not seeing, and
what you're actually seeing.

Anthony—Do you at all go into the issue of truth and untruth
in photography? So many great photographs are now known to
have been somewhat manipulated, like [Robert Capa’s|] “Falling
Soldier.”

Charlotte—I often wonder if it matters? I know that people
are very disappointed when they hear that. I remember a long
time ago my son saw a picture of a young couple who were at the
liberation of Paris—they were grabbing each other and kissing.
When he heard that that had been staged, he was devastated.

Anthony—I don’t think it matters at all. Mathew Brady did
the same thing. He was known for dragging bodies and cannons
around.

wouldn’t mind standing in front of the ‘Mona Lisa’ naked.” I think
it’s quite a good idea. Not that it was my idea. [Laughs.] At all.
What can I say? This is a certain way of wanting to see who we are
now with the art of other times. I'm sure somebody could give you
a much better art class than that.

Anthony—No, that does very well. The extent to which art
has become part of everybody’s vocabulary now is interesting. It
did not used to be.

Charlotte—No! Not at all. Not at all. It was quite an elitist
thing. I mean the galleries now—when they have retrospectives
of all the different artists—they’re the most visited things of all
time. There’s queues and queues around the block for people to
see all the wonderful artists who have their retrospectives. It’s
just...a big, big, big thing. And art, in terms of investment, isa big
thing to have.

Anthony—Have you ever painted?

Charlotte—I do stuff, I do artwork. I can’t say it’s painting,
but it’s using materials to make things happen.

Anthony—Yes, performance art.

Charlotte—Yes. Well, no. It’s not performance, because it
goes onto canvas and wood. It is artwork, but you can’t say it’s
painting. It’s sort of...things emerge from what I do with materi-
als, like what I do with paint and paste. I have a studio with quite
a lot of them in it now, because over the years I've done this. I call
them [the works] my monsters, because in a way, they come out
of the darkness.

Anthony—Can we see them?

Charlotte—Yes, they are actually big and, I mean, people
have seen them that have wanted me to show them, but I have not
done a show...yet.

Anthony—I'd love to see an image if | promise not to show
it to anybody.

Charlotte—You'll have to come to Paris!

Anthony—Your mother was a painter.

Charlotte—Yes she was. Yes, she was a watercolor painter.
She did very beautiful watercolors. Absolutely. She would have
done much more, but she was a devoted housewife and mother,
and was always putting herself down as women did then. We don’t
do that so much as young women now. When I was young, we
were 60s girls, as you know, thriving on another voltage than our
mothers. She never gave herself credit for what she did, but she
was a very fine painter and didn’t really develop it. “Oh, it’s just a
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Charlotte—I think if it evokes the feeling then it’s fine. If the
magic's there then you feel transported just by looking at it.

Anthony—Tell me a little about the emotional process for
“Sur-exposition.”

Charlotte—You know, I honestly don’t know at this stage!
[Laughs]. T can't tell you. It's a rather instinctive, free-form
manifestation.

Anthony—Improv. Have you worked with Tilda before?

Charlotte—No. We were in a film together [“The State-
ment”|, but we had no shared scenes.

Anthony—T remember way back when I was a young jour-
nalist, I tried to talk Maggie Smith into doing a set of pictures in
which she would reenact the Picasso Blue Period paintings, she
had the kind of right features. And she gave me a kind of polite...
she wasn't interested. Now you have Jay Z doing “Picasso Baby,”
you have Tilda Swinton sleeping in a window-like glass box at
MoMA, and you were photographed by Juergen Teller in front of
the “Mona Lisa” [for “Paradis”]. How does that happen?

Charlotte—We're reinventing the ways of looking at art with
ourselves. We're sort of joining it. It’s another way of looking at
the masterpieces. We have the lack of humility to say, “Well, I

hobby,” she would say.

Anthony—Is it just me or are you doing the same thing your-
self now? Keeping them hidden.

Charlotte—Yeah! You see, you're absolutely right. We cer-
tainly follow in our parents’ footsteps even though we think we’re
not doing it. Even though we think it’s the last thing we want to do.

Anthony—The apple is pretty close to the tree. I remember-
quite vividly the book that turned me on to art. Do you remember
when you first thought, “This is really interesting stuff?”

Charlotte—Yeah. And it was when I was with Jean-Michel
[Jarre], my husband at the time. He loved art and he initiated me.
He took me to lots of galleries and painters’ studios. I had no idea
before; I was rather perturbed that I didn’t quite understand what
it was all about.

Anthony—This was in Paris?

Charlotte—Yeah. He took the children, too. They were
dragged around, they thought they were dragged around. But they
were so happy in the end, when they grew up, because they really
sort of had an eye for things afterwards. They had been opened up
and made aware of it, so they could understand and make their
own choices. ©
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